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Abstract 

Feminist translation strategies have been developed with a focus on 
contemporary, twentieth-century, translations of contemporary texts 
with a self-avowedly feminist orientation. These strategies can be 
metatextual (such as foregrounding the role and status of the 
translator, translation as re-creation), paratextual (translator prefaces, 
annotations, thick translation) and textual (interventionist translation 
procedures such as supplementing, hijacking and mimetic translation). 
As a consequence, the developed body of feminist translation 
strategies cannot be easily applied to the analysis of texts and 
translations which pre-date second wave feminism.  

What analytical framework is available to deal with texts where the 
translation introduces not only historically specific, culturally specific 
and genre-specific ideas, changing the story’s content and giving each 
translation localised meanings, but also gender-inflected translation 
choices? This article explores what effects the translation choices of 
two mid-nineteenth century translators have on their texts and 
proposes an initial analysis within the framework of communication-
based narrativity.  



 Translation as negotiation 

 

Contemporary feminist translation theory does not easily lend 

itself to the analysis of texts and translations which predate 

feminism. Feminist translation strategies are openly 

interventionist in their metatextual conceptions of the role and 

status of the translator, paratextual strategies of prefaces, 

commentaries and annotations and interventionist translation 

procedures such as supplementing or hijacking at textual level. 

But translation practice in the nineteenth century did not 

consciously foreground the role and status of the translator, 

mostly conforming to the modesty topos where the translator 

apologises for producing an inferior copy of the original. 

Although metatextual strategies such as forewords or 

annotations were common, they were not used to explain 

gender-oriented or other ideologically motivated alterations on 

the part of the translator unless they conformed to conventional 

textual or cultural norms. In fact, a case study of nineteenth 
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century translations of fairy tales demonstrated that textual 

strategies were in effect often interventionist, often modifying 

the target text substantially, but where these modifications were 

commented on, they were presented as necessary so as not to 

offend readers.   

The corpus for this case study consisted of eight nineteenth 

century translations of ‘Dornröschen’ or ‘Sleeping Beauty’ - as 

the story is best known in the English-speaking world -  from 

Jacob and Wilhelm Grimm’s Kinder- und Hausmärchen 

(Grimms’ Fairy Tales) which the brothers collected and edited 

between 1812 and 1856. Close textual study of all translations 

revealed an adjustment to cultural norms which are typical of 

English children’s literature. These are aspects which Harvey 

Darton has termed the ‘sin-complex’ because they are avoided 
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in English children’s reading. (1982, p. 99). Accordingly, 

translators toned down violence, avoided religious themes and 

characters, omitted mention of bodily functions and revised any 

challenge to class relations. (Sutton, 1996, Seago, 2001)  But in 

addition to these historically specific, culturally specific and 

genre-specific changes, all translations - with the exception of 

Margaret Hunt’s – also demonstrated marked gender-

inflections. (Seago, 2004)  

The key concerns around which the gender-inflection of 

translations articulated itself were the notions of the 

complementary nature of the sexes and the related notion of 

separate spheres. Following a shift of conception in the 

eighteenth century which saw women as fundamentally 

different from men, appropriate forms of behaviour for the sexes 

were developed during the nineteenth century, ultimately 

culminating in an understanding of gender roles not only as 



Karen Seago Theorising pre-feminist translation practice 

 

5 

 

different forms of behaviour but as inherent sex characteristics 

growing out of a biological disposition. (Bloch, 237 and 245-6) 

A good example of one nineteenth century text which 

develops these ideas in some detail is Sesame and Lilies. This 

is the published version of two public lectures which the cultural 

critic John Ruskin gave in Manchester in 1864. Ruskin’s essay 

played a significant role in the dissemination of nineteenth 

century domestic ideology with its separation of the public and 

the private domain. It portrays an ideal of femininity which 

enshrines central notions of the purity and innocence of women, 

their seclusion in the sheltered environment of the home whose 

presiding influence they are, their need of protection from the 

rough public sphere, but also their moral authority and civilising 

influence on man who has been corrupted by the fight for 
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survival in the public arena of competition. In the second of 

these lectures, ‘Of Queens’ Gardens’, Ruskin focuses on the 

nature of true womanhood, and outlines in some detail the 

complementary nature of the sexes:  

 

Each has what the other has not: each completes the 

other, and is completed by the other: they are in nothing 

alike, and the happiness and perfection of both depends 

on each asking and receiving from the other what the 

other only can give. (paragraph 31) 

 

He then summaries the natural qualities of man and woman, 

contrasting them with each other and establishing their mutual 

exclusiveness:  
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Now their separate characters are briefly these: The 

man's power is active, progressive, defensive. He is 

eminently the doer, the creator, the discoverer, the 

defender. His intellect is for speculation and invention: 

his energy for adventure, for war, and for conquest, 

wherever war is just, wherever conquest necessary. But 

the woman's power is for rule, not for battle, - and her 

intellect is not for invention or creation, but for sweet 

ordering, arrangement, and decision. She sees the 

qualities of things, their claims and their places. Her 

great function is Praise: she enters into no contest, but 

infallibly judges the crown of contest. (paragraph 32) 
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While the essential characteristics of man are all concerned 

with action, doing and creating, woman’s nature is established 

in contrast to man’s; her qualities are negative ones, defined 

through what she ‘is not’, rather than what she ‘is’. From these 

essential characteristics, Ruskin goes on to develop the proper 

functions of man and woman and the spheres in which they 

operate:  

 

By her office, and place, she is protected from all 

danger and temptation. The man, in his rough work in 

open world, must encounter all peril and trial: to him, 

therefore, must be the failure, the offense [sic], the 

inevitable error: often he must be wounded, or subdued; 

often misled; and always hardened. But he guards the 

woman from all this; within his house, as ruled by her, 
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unless she herself has sought it, need enter no danger, 

no temptation, no cause of error or offense [sic]. 

(paragraph 32) 

 

Man operates in the public arena of the outside world with 

its danger and roughness, while woman belongs in the private 

female haven. The notion that woman is protected, that she will 

suffer no temptation unless she introduces it into the home, is 

quite important in the translations of ‘Sleeping Beauty’ as we 

will see later. Finally, Ruskin draws up a challenging list of 

qualities which woman must display in order to be a real 

woman.  
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She must be enduringly, incorruptibly good; 

instinctively, infallibly wise - wise, not for self-

development, but for self-renunciation: wise, not that 

she may set herself above her husband, but that she 

may never fail from his side: wise, not with the 

narrowness of insolent and loveless pride, but with the 

passionate gentleness of an infinitely variable, because 

infinitely applicable, modesty of service. (paragraph 34) 

 

As we can see, Ruskin’s description of the true woman is 

highly prescriptive and very careful to identify not only the 

things she is, but also the things she must not be. Where man 

is allowed error, she must be infallible and incorruptible.  

This is the context within which the translations of ‘Sleeping 

Beauty’ position themselves and the gender notions with which 
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they engage. The story of the sleeping princess has often been 

called the patriarchal script par excellence, personifying the 

active male saviour and the supine heroine passively waiting for 

rescue and her prince’s life-giving kiss (Zipes, xxviii). Although 

the German source text participated in the formulation of 

appropriate conduct as successive editions of the Kinder- und 

Hausmärchen increasingly adapted to the demands of the 

children’s reading market, there nevertheless remained some 

traces of what Jacob Grimm saw as the mythic foundation of 

the tale. These mythic characteristics included some 

representations of femininity which did not fully conform to the 

dominant ideal of submissiveness and passivity (Seago 2002). 

In contrast, the majority of the English translations supported 

and often enhanced the stereotypical attributes of the source 

text, replacing unconventional features in both male and female 
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behaviour with gendered conduct fully conforming to the 

prevalent model. There were only two translations by Matilda 

Louisa Davis and by Lucy Crane where the translation choices 

did not support dominant ideals of femininity and masculinity 

but inserted a noticeable contesting voice. 

However, while Davis’s and Crane’s translations introduce 

perspectives which negotiate and challenge these scripts, they 

do so in a very subtle way. In fact, if we were to read their 

translations as texts in isolation, we would certainly not identify 

them as feminist, or even as particularly critical of the paradigm 

of the prince as hero and the princess who has to be released 

from catatonia by her male saviour. However, once we look at 

their versions in the context of the other translations of this story 

in the nineteenth century, how they handle the key concerns 

and position themselves vis-à-vis the dominant gender 

discourses, it becomes apparent that they are different both in 
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terms of what they do, but also in terms of what they do not do. 

Let me give you some examples of the trends that these two 

translators do not participate in.  

As we saw in Ruskin’s lecture, power, or authority, is a 

central feature of sexual differentiation and the translations are 

concerned to represent the central male characters in a way 

which complies with the masculine model of activity, power and 

rationality. Most English translations of ‘Sleeping Beauty’ are 

concerned to show the king in a position of unassailable 

authority. In the German source text, there are several 

instances where the king is shown not entirely in control of his 

emotions: at the birth of his daughter and at her christening. In 

translation, these displays of weakness are either removed or 

changed so that he appears in control of himself, able to make 
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decisions, displaying his authority by giving orders, and 

generally represented as a responsible parent. Even though in 

the German text, the king is implicitly responsible for the curse 

which befalls his daughter by not inviting all the wise women in 

his kingdom, most translations manipulate this scene so that he 

is exculpated. The prince is also portrayed in a manner which 

fits with the ideal of manliness. His courage in breaching the 

hedge of thorns is foregrounded so that he appears more 

heroic, and in one translation he is presented in the guise of an 

adventurer or explorer who wisely plans ahead (Seago, 2004: 

24-8). 

In contrast, female authority is problematised. The queen, 

for example, is shown to be incapable of judging who to invite 

and is made to be responsible for the curse on her child; the 

king only invites the safe family and friends but she insists on 

inviting the fairies - with disastrous consequences (Seago, 
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2004: 33-4). The other instance of female power and authority 

are the fairies. In German, they are ‘weise Frauen’ – wise 

women who are half-goddesses in charge of life and death like 

the Norns of Nordic myth or the Fates of Classical myth. Hardly 

any of the translations retain the label ‘wise women’ but 

trivialise them, rendering them as ‘fairies’. Flower fairies had 

become extremely popular in the first two decades of the 

nineteenth century and remained so throughout. These little 

figures evoked images of sweetness, diminutive stature and 

childish playfulness, rather than the mythic power and authority 

of the wise women of the source text.  

The surplus fairy, in the German not differentiated from the 

other wise women, becomes an evil being who unjustly and 

cruelly curses the little princess. She is loud, noisy, interrupts 
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the circle of celebrating family and guests; she is the outsider 

breaking into the haven of the home, threatening it and 

disrupting it – and she does so by invitation of the queen (if we 

think back to Ruskin, temptation and threat enter the home only 

if the wife and mother allows it in) (Seago, 2002: 77-9, Seago, 

2004: 35-6). 

Finally, we have the representation of the princess. One of 

the most consistent trends in the English is that they put the 

princess on display and exaggerate her passivity. The German 

source text describes – and repeats this description twice - how 

the prince comes upon her, gazes on her sleeping form and the 

effect her beauty has on him. English translations further 

expand this passage (Taylor, 1823: 56, Cunningham 287, 

Wehnert, 246, Paull 195) except for Davis and Crane who 

downgrade the importance of the princess’s beauty and cut 
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back on descriptions of her lying asleep and observed by the 

prince.  

So far we have seen how the pre-feminist translations 

establish a contesting voice by not participating in the additions, 

expansions and shifts which the other translations introduce 

and which are in line with or support contemporary gender 

norms. Before I go on to give examples where Crane and Davis 

not only refrain from introducing gender-constructing shifts into 

the translations but take ‘positive action’ in developing a 

diverging perspective, I want to come back to my original 

question. What methodological framework is available which 

allows me to systematise the very subtle (pre-feminist) 

translatorial moves which only become apparent in their relation 
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to and negotiation of current views on gender - circulated in 

discursive and non-discursive form?  

In Translation and Conflict, Baker develops a model of 

applying narrativity as used in social and communication theory 

to the analysis of translations. Narrative is here not so much 

considered as a literary genre but as the everyday stories we 

live by (Baker, 3). Our identities, ways of being, making sense 

of the world are shaped and articulated by these narratives. 

They not only reflect social reality but construct it by making 

available categories for perception, allowing intelligibility 

through systemising. They normalise, or naturalise ways of 

being: 100 years ago an educated woman was stigmatised as a 

bluestocking, today girls outstrip boys academically in school 

education. Narratives also legitimise and de-legitimise ways of 

being and participate in what we perceive as truth. Narratives in 
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this sense can be used to suppress, or enforce a dominant 

version, or to contest it (Baker, 10-12).  

There are a number of different kinds of these social 

narratives of which – so far - three are of most relevance to me. 

Master plots are the skeletal storylines which we are familiar 

with from countless tellings and retellings in stories, films, 

songs, pictures etc (Baker, 44). They draw on a core of 

constituents which express our values and desires and we often 

use these master plots as shortcuts to what we perceive as 

underlying patterns or structures. We only need to refer to one 

or two of the constituents and we can fill in the rest of the plot – 

examples are the ‘unjust treatment of the underdog’, ‘rags to 

riches’, or ‘the prince as hero and saviour’. Fairy tales, with their 

formulaic plots and characters are an important source for 
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these master plots and their influence on shaping children’s 

behaviour has been criticised by nineteenth century educators 

fearing the immoral effects of Cinderella, twentieth century 

psychoanalysts explaining the violent nature of the Grimms’ 

stories as helpful rather than threatening to psychological 

development, and feminists condemning the straitjacket of 

gender role conduct promoted in fairy tales (Darton, p. 97; 

Betttelheim, 1978; Liebermann, 1972; Rowe, 1979; Stone, 

1975). 

The other two narrative types of relevance to an analysis of 

the contesting translation strategies deployed by Davis and 

Crane are ontological/personal narratives and public narratives. 

Both are shared and collaborative, but ontological narratives 

are made up over time and created accumulatively out of the 

personal stories we tell ourselves, while public narratives are 

disseminated through institutions (Baker 28-38). Of course, all 
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types of narrative interact with each other, but an example of 

why it is helpful to distinguish between ontological/personal 

narratives and public narratives is that with personal narratives 

there is the cumulative effect of ‘creating a social reality’ – so 

for example the consciousness-raising of feminist groups in the 

1970s and 80s asserted a different femininity through the 

circulation of personal narratives and these have passed over 

into public narratives making different ways of ‘doing gender’ 

possible. In terms of analysing translation strategies and 

choices, ontological narratives would provide an explanatory 

context for optional shifts which translators introduce on the 

basis of their personal orientation; so for example, Davis’s and 

Crane’s subtly challenging gender inflections.  
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In order to be intelligible and effective, narratives are 

framed. Framing refers to structures of anticipation, strategic 

moves that are consciously initiated in order to present a 

narrative in a certain light (Baker, 105-40).1 And it is with 

framing, or more particularly, reframing, that there seems to be 

a framework which allows us to account for the contesting 

moves in the nineteenth century translations of Crane and 

Davis. Reframing introduces the personal voice of the 

translator. Additions and rewordings bring the text in line with 

the translator’s own narrative position, i.e. her own personal 

narrative which shapes how she responds to the values 

expressed in the (source) text. But the techniques of reframing 

can also be used to analyse how a translator engages with the 

public narratives within which the source text operates. Optional 

shifts, expansions and contractions, or a different weighting, 

perspective or focus indicate how the translator subscribes to or 
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opposes the public narratives. In the case of Crane and Davis, 

they engage through small, cumulative shifts with public 

narratives of domestic ideology, the separation of the public and 

private spheres, sexual differentiation of naturalised gender 

traits and roles. Ruskin’s lecture is one example articulating this 

public narrative but medical treatises, parliamentary debate, 

conduct books, pictures and even waxwork displays are other 

disseminating forms.2  

Any narrative device, such as labelling, repositioning or 

refocusing, can be used for reframing but the two most 

important techniques in Crane’s and Davis’s translations are 

selective appropriation of textual material and causal 

emplotment. Selective appropriation of material is realised in 

patterns of omission and addition designed to suppress, 
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accentuate or elaborate particular aspects of a narrative (Baker, 

71-9). We have already seen a number of examples for 

selective appropriation of material, where Crane and Davis 

suppressed (or did not participate in the elaboration) of aspects 

such as gendered interpretations of power and authority, the 

eroticisation of the princess as a passive object of the gaze, or 

the trivialisation and marginalisation of the fairies and the witch.  

Causal emplotment refers to how events are weighted, what 

their significance is, how they are explained, related to each 

other and what motivates the actors. (Baker, 67-70) A good 

example for causal emplotment is Crane’s handling of the 

sequence where the German text infers that it is the king’s 

decision which brings about the curse. As we had seen, other 

translations ensured that the king would not be implicated. In 

contrast, Crane’s translation choices in this passage serve to 



Karen Seago Theorising pre-feminist translation practice 

 

25 

 

reinforce the culpability of the king in this decision, making him 

responsible.  

 

There were thirteen of them in his kingdom, but as 

he had only provided twelve golden plates for them 

to eat from, one of them had to be left out. However, 

the feast was celebrated with all splendour (p. 204) 

 

This is achieved by a number of apparently small syntactic and 

lexical shifts. Firstly, in contrast to the passive German 

construction which does not explicitly identify the agent 

responsible for the limited number of plates, Crane’s active 

rendering names the king as the subject. Because the sentence 
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establishes a causal connection between the number of plates 

and the exclusion of one of the fairies, the king as agent of this 

sentence is unambiguously identified as the person 

responsible. Secondly, Crane translates the vague German 

‘haben’ (have) with the much more directive ‘to provide’ which 

again foregrounds the king’s agency and decision-making. And 

thirdly, Crane introduces the following sentence which 

describes that ‘the feast was celebrated in all splendour’ with a 

contrastive conjunction. Her addition of ‘however’ in the target 

text signals a contrast between the problematic decision of the 

King to go ahead with the feast even though he had not invited 

all of the fairies and the splendid celebration which provokes 

the anger of the excluded fairy. 

Crane generally foregrounds the king’s agency in the semantic 

choices she makes when translating any of his decisions linked 

to the invitiation. Where the German source text has the king 
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arranging the celebration (‘ein Fest anstellte’) and ‘inviting’ 

everybody (‘ladete’), Crane opts for the authoritative ‘ordaining’ 

and ‘bidding’. Since these expressions of decisive action and 

commanding authority occur in the context of the invitation 

which causes the curse of the princess, Crane singles out the 

king and identifies him explicitly as the one who is at fault. Such 

a shift in allocating responsibility to the king, and linking it so 

clearly to decision-making, authority and decisive action 

critiques the prevailing model of masculinity as articulated by 

Ruskin. Crane’s father and king is certainly ‘the doer’, but his 

‘doing’ is the reason for the problem, and he is certainly not ‘the 

defender’ but the cause of the threat.  
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Another two moves indicate Crane’s rejection of 

contemporary notions of complementarity in the sexes which 

she achieves through selective appropriation. She accentuates 

aspects of male victimhood by adding to descriptions of the 

unsuccessful princes who are caught in the hedge of thorns. In 

the story, it is an old man who communicates to the final prince 

the danger of his plans by telling him about the fate of his 

precursors, who have died in their attempts to breach the 

hedge. Crane slightly expands this account and accentuates 

the suffering and vulnerability of the unsuccessful princes. She 

adds that there were ‘many’ princes, adds an explicit 

description that they ‘were pierced by the thorns’ where the 

German just says that they were caught in the hedge (‘darin 

hängengeblieben’) and makes lexical choices of greater 

intensity (‘miserable death’ for ‘eines traurigen Todes 

gestorben’). This paints a picture of the younger princes which 
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foregrounds their suffering and vulnerability, identifies them as 

passive victims. Dwelling on vulnerable, prone male bodies is 

highly unusual; other translations minimise this sequence and, if 

we remember the eroticised princess, it is usually the female 

body which is presented prone and unconscious. Crane’s 

opposite decisions instead feminises the young princes and 

highlights the similarity between young male and female 

vulnerability and passivity, rejecting the clearly articulated 

separation of male and female character traits of public 

narratives. 

Crane also introduces comparability between male and 

female experience in other ways, contesting the separation of 

the male and female sphere into public and private domains 

with their gendered tasks. In his series of Briar Rose paintings, 
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the prominent Pre-Raphaelite painter Edward Burne-Jones had 

interpreted four episodes from the Sleeping Beauty-story, 

encapsulating the separation of men and women in their tasks 

in a way that could be taken as a direct illustration of Ruskin’s 

description. I want to focus here on the two scenes which are 

dedicated to the male and female domain, ‘The Council Room 

and ‘The Garden Court’, showing the sleeping court. The public 

sphere of the council chamber depicts the king accompanied by 

his male councillors, sitting up-right on his throne, wearing a 

crown, while the ladies of the court have fallen asleep in ‘The 

Garden Court’. It is not possible to identify the queen by her 

position or any status symbols. In contrast to this separation of 

men and women in their respective domains, Crane’s 

translation includes the queen in the council chamber, following 

the German source text, where the curse strikes just as the king 

and queen enter the throne room. But while the source text has 
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them ‘lying up by the throne’ (‘… liegen und schlafen und oben 

bei dem Thron den König und die Königin’), Crane renders this 

as ‘on their thrones, slept the king and the queen.’ This slight, 

but significant shift from singular to plural means that the queen 

sits on her own throne, an indicator of her status and 

participation in the public domain of the throne room and a 

rejection of the sequestered garden court as the natural place 

for the queen to be. As a result, the causal emplotment inserts 

the queen into a comparable position of authority (as the king) 

suggesting an agenda of connection, comparability and 

collaboration between the sexes rather than separation and 

complementarity.  

Causal emplotment drives Crane’s translation choices in 

other parts of the text as well with the effect of foregrounding 
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the community of the couple. The story begins with the king and 

queen grieving over the fact that they do not have a child. 

Crane slightly expands this description in her translation, 

emphasising that this is a shared experience, articulated by 

both of them ‘to each other’ (rather than just one, or in 

isolation). Similarly, Crane’s translation choices foreground 

comparable experiences for the prince and princess when she 

expands the description of the prince climbing the tower stairs 

so that it copies that of the princess. With the addition of the 

phrase  ‘and went up the winding stair’, Crane matches the 

prince’s progress to that of the princess and presents them as 

equals. And finally, at the happy ending of the story, the 

equality of the couple is foregrounded when it is not the prince 

who marries the princess but when they marry each other ‘Then 

the wedding of the Prince and Rosamond was held’.  

Emphasising comparability of behaviour, experience and 
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activity for the prince and princess, Crane suggests an 

alternative to the differentiation in gender roles, domains and 

character traits which the public narratives of the day proclaim. 

This is particularly relevant if we bear in mind the contrasting 

tendency of other translations which reduce any indication of 

self-determination, activity or ‘male’ behaviour in the princess, 

reinforcing male and female differentiation rather than 

collapsing it as Crane does. 

As the examples from Crane and Davis indicate, their 

translation choices are not openly interventionist but consist in a 

series of minor reframing techniques such as causal 

emplotment and selective appropriation which overall result in 

shifting the translated text and articulating a subtle, contesting 

voice to the dominant notions of gender and naturalised sex 
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roles. These only gain their full significance when read in the 

context of contemporary perceptions on gender. It is notoriously 

difficult to establish direct influence or intertextual references for 

texts shaped by the Zeitgeist. The framework of meta-

narratives, conceptual narratives and public narrative offers 

some possibility of tracing responsiveness to ideas, concepts 

and ways of thinking and doing which are prevalent at a 

particular time, although more work needs to be done on this.  

 

Introducing shared experiences and matching behaviour, 

similar activities and 

Notes 
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1. Broadly, we can compare the structure of anticipation in framing to 

speech acts, text forms and text types where we use particular 

conventions and linguistic devices to suit a particular intention. 

2. The doctor William Acton’s influential differential construction of 

sexual desire for men and women saw ‘men subject to sexual 

impulses that could be partially curbed and regulated but never 

completely repressed’ but posited passionlessness as the natural 

sexual habitus of a normal woman. The exceptional success of an 

1851 Madame Tussaud waxwork exhibition of the Sleeping Beauty 

bears evidence to the Victorian fascination with the supremely passive 

woman waiting to be brought to life by man and provides an example 

of the public narrative of the complementary nature of the sexes in 

non-verbal form. 

 



 Translation as negotiation 

 

Bibliography: 

Please note – English translations of J. & W. Grimm Kinder- 

und Hausmärchen are listed under their translator’s (or 

illustrator’s) name.  

 

Acton, W. (1857). Prostitution considered in its moral, social 

and sanitary aspects in London and other large cities; with 

proposals for the mitigation and prevention of its attendant 

evils. London: Churchill. 

Baker, M. (2006). Translation and conflict. A narrative account. 

London & New York: Routledge. 

Bettelheim, B. (1977). The Uses of Enchantment: The Meaning 

and Importance of Fairy Tales. New York: Vintage Books. 



Karen Seago Theorising pre-feminist translation practice 

 

37 

 

Bloch, R. H. (1978). Untangling the Roots of Modern Sex Roles: 

A Survey of Four Centuries of Change, Signs. 4, 237-252  

Burne-Jones, E. (1890). The Legend of the Briar Rose. 

Retrieved March 30, 2008, from http://www.buscot-

park.com/gallery/pic_035.html. 

Crane, L. (1882). The Sleeping Beauty. Household Stories. (pp. 

204-7). London: MacMillan. 

Cunningham, G. G. (1828). Thornrose. Foreign Tales & 

Traditions Chiefly Selected from the Fugitive Literature of 

Germany. (pp.283-7). Edinburgh: Fullarton & Co.  

Darton, H. (1982). Children’s books in England. Five centuries 

of social life. 3rd edition, revised by Brian Alderson. 

Cambridge: Cambridge University Press. 

http://www.buscot-park.com/gallery/pic_035.html
http://www.buscot-park.com/gallery/pic_035.html


 Translation as negotiation 

 

Davis, M.(1855). Rosaline. Home Stories. (pp. 193-6). London: 

Routledge.  

Grimm, J. & Grimm, W. (1850 & 1857). Dornröschen. Kinder- 

und Hausmärchen. (pp. 257-60). Göttingen: Dieterich. 

Hunt, M. (1884). Little Briar-Rose. Grimm’s Household Tales. 

(pp. 111-180). London: Bell. 

Liebermann, M. K. (1972). ‘Some Day My Prince Will Come’: 

Female Acculturation Through the Fairy Tale. College 

English. 34, 383-95. 

Paull, H. [1872?]. May Blossom. Grimms’ Fairy Tales. (pp. 192-

6). London: Warne.  

Rowe, K. E. (1979). Feminism and Fairy Tales. Women’s 

Studies. 6, 237-57. 



Karen Seago Theorising pre-feminist translation practice 

 

39 

 

Ruskin, J. (1865). Of Queens’ gardens. Sesame and lilies. 

Retrieved April 3, 2008 from http://bartleby.com/28/7.html.  

Seago, K. (2001). Shifting Meanings: Translating Grimms’ Fairy 

Tales as Children’s Literature. In L. Desblache (Ed.), 

Aspects of Specialised Translation (pp. 171-180). Paris: La 

Maison du dictionnaire. 

Seago, K. (2002). Constructing the Witch. In I. Blayer & M. 

Sanchez (Eds.), Storytelling: Interdisciplinary and 

Intercultural Perspectives (pp. 72-85). Frankfurt/Main, New 

York: Peter Lang. 

Seago, K. (2004). Aspects of gender in ‘Sleeping Beauty’. 

Translation, transformation and reception, Comparative 

critical studies. 2:1, 23 – 44. 

http://bartleby.com/28/7.html


 Translation as negotiation 

 

Stone, K. F. (1975). Things Walt Disney Never Told Us. In C. R. 

Farrer (Ed.), Women and Folklore (pp. 42-50). Austin and 

London: University of Texas Press. 

Sutton, M. (1996). The Sin-complex, A Critical study of English 

versions of the Grimms’ Kinder- und Hausmärchen in the 

nineteenth century. Kassel: Brüder Grimm Gesellschaft.  

Taylor, E. (1823). Rose-Bud. German popular stories. (pp.51-

7). London: Baldwyn.  

Taylor, E. (1839). Rose-Bud. German Popular Stories and Fairy 

Tales As Told by Gammer Grethel. (pp.27-32). London: 

Bell. 

Wehnert, E. (1853). Briar Rose. Household Stories. (pp. 243-6). 

London: Addey. 



Karen Seago Theorising pre-feminist translation practice 

 

41 

 

Zipes, J. (1991). Introduction. In  J. Zipes (Ed.), Spells of 

Enchantment, The Wondrous Fairy Tales of Western 

Culture, (pp.xi-xxx). New York: Viking. 

 

 


